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SAATEKS

Foreword

Tallinnas 1920.-30. aastatel tegutsenud Nikolai Lange-

brauni portselanitoostus on meie todstuskunsti ja
disaini ajaloos silmapaistval kohal. Langebrauni et-
tevottes dekoreeritud esemeid leidub Eesti kodu-
des praegugi, need on leeri- voi tahtpaevakinkidena
osa perekonnaloost ning kandnud Iabi noukogude
okupatsiooni aastate nn kuldse Eesti aja hdngu,
Langebrauni portselan on kollektsionaaride hulgas
muutunud ihaldatud kogumisobjektiks.

Kasitlusi Langebrauni portselanitoostuse kohta aga na-

pib. Pdhjalikumalt on sellest kirjutanud Anne Ruus-
saar 2007. aastal valja antud Eesti Ajaloomuuseumi
naituse kataloogis ,Langebraun lauale!” ja Tallinna
Linnamuuseumi 2017. aasta juubeliraamatus ,,Kesk-
aegsest kaupmehemajast muuseumiks. Tallinna
Linnamuuseum 80” ilmunud artiklis ,,PSldmarjad,
draakonid ja rahvusromantika ... Nikolai Langebrau-

Nikolai Langebraun’s porcelain factory which operated in Tal-

linn in the 1920s and 1930s has a prominent place in the
history of our industrial art and design. Items decorated
at Langebraun’s enterprise can be found in Estonian
homes even today. As gifts on the occasion of confirma-
tion or various anniversaries these items constitute a
part of family histories and, they carried the spirit of the
‘golden Estonian era’ throughout the Soviet occupation
period. Langebraun’s porcelain has become highly desir-

able among collectors.

Strangely, very little research has been done about Lange-

braun’s porcelain industry. Among the more comprehen-
sive studies we could mention Anne Ruussaar’s ‘Lange-
braun to the Table!’, an exhibition catalogue issued by the
Estonian History Museum in 2007, and an article by the
same author, ‘Blackberries, dragons and national roman-

ticism... Nikolai Langebraun’s porcelain’ in the Tallinn



ni portselan”. See viiski mottele koostada pohjali-
kum kataloog Nikolai Langebrauni portselanitoos-
tuse ajaloost, toodangust ning dekooridest.

Muuseumites on vaid véike osa Langebrauni poolt deko-
reeritud esemetest, Tallinna Linnamuuseumi kogus
on neid veidi iile 400. Uhe rikkalikuma Langebrau-
ni kogu omanikuks on kollektsionaar Priidu Nomm,
kelle kodus leidub tuhandeid Langebrauni marki
kandvaid nousid. Kéesolev kataloog, mis pShineb
valdavalt muuseumi ja Priidu Nomme kogudel, voi-
maldab anda Nikolai Langebrauni toodangust, selle
vormidest ja kaunistusviisidest senisest pohjalikuma
ulevaate.

Langebrauni fenomen avaneb kataloogis kogu vormi ja
dekoori lummavas mitmekesisuses: alates kitSimai-
gulistest trikipiltidega taldrikutest ja suveniirideks
moeldud suvituslinnade vaadetega tassidest kuni
professionaalsete kunstnike poolt kasimaalitehnikas
rahvusornamendiga kaunistatud serviisideni.

Portselani maarangutes on olulisel kohal margistus, see-
tottu leiab kataloogist ka Ulevaate Langebrauni et-
tevottes kasutatud markidest ning signeeringutest.

Nikolai Langebrauni portselani kasitlev kataloog on
esimene triikis Tallinna Linnamuuseumi sarjast ,Tal-
linna varamu”. See sari puliab valjuda muuseumi-
kataloogi tavaparasest formaadist ning on mdeldud
avama Tallinna linnakultuuri ja ajaloo erinevaid tah-
ke ja nahtusi.

Pia Ehasalu,

Tallinna Linnamuuseumi
teadusdirektor

City Museum’s jubilee edition ‘From medieval merchant’s
house into a museum...’, published in 2017.

This inspired us to issue a more thorough catalogue on Nikolai
Langebraun’s porcelain industry in order to expand upon
its history, production and decorations.

Museums possess only a small amount of items decorated by Lange-
braun, the collection of the Tallinn City Museum contains
just over four hundred items. One of the largest Langebraun
collections belongs to Priidu Nomm, who owns thousands of
pieces of tableware bearing the Langebraun mark.

The current catalogue, which is based on the museum collec-
tion and predominantly on Priidu Nomm’s private col-
lection, enables us to offer so far the most comprehensive
overview of Nikolai Langebraun’s products, the methods
of decoration and the forms used.

The catalogue reveals Langebraun’s phenomenon in all the
fascinating diversity of its form and décor — from kitschy
printed plates and souvenir cups showing views of resort
towns to coffee and dinner sets hand painted by profes-
sional artists and adorned with national ornaments.

The marking used is crucial when identifying porcelain, there-
fore the catalogue also gives an overview of marks and
signatures used at Langebraun’s enterprise.

The catalogue disserting Nikolai Langebraun’s porcelain is the
firstin the Tallinn City Museum’s TALLINN TREASURY
series. This series attempts to abandon the usual format of a
museum catalogue and aims to discuss different aspects and

phenomena of the urban culture and history of Tallinn.

Pia Ehasalu,

Research Director of
Tallinn City Museum
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MINU LANGEBRAUN

My Langebraun

Huvi Langebrauni portselani vastu on saanud alguse ilm-

selt lapsepdlvest, 1970. aastatest. Vanatadi juures
loetud-sirvitud vanadest ajakirjadest, postkaarti-
dest, fotodest, kuuldud lugudest ja kodustest kom-
metest sai alguse lugupidamine ja armastus Eesti
Vabariigi vastu. Koolitunnis selle ajalooperioodi
kohta kuuldu oli vale ja vdlts, kuid see tekitas veel

suurema huvi olnu vastu.

Minu esimeseks ostuks oli Langebrauni elevandiluu-

varvi kohviserviis esimeste uute Eesti kroonide
eest 1992. aastal. Siit tekkiski soov teada saada,
mida Nikolai Langebrauni portselanitoostus endast
tapsemalt kujutas, ning erinevate esemete otsimi-
ne ja leidmine muutus pdnevaks vaéljakutseks. Ta-
naseks olen pea 30 aastat Langebrauni portselani
avastamise ja kollektsioneerimisega pohjalikult ja
kirglikult tegelenud.

My fascination with the Langebraun porcelain probably

began in my childhood in the 1970s. Old journals,
postcards, photographs browsed at my great-aunt’s, as
well as the stories heard and manners witnessed at her
home evoked a deep respect and affection for the pre-
war Republic of Estonia. At school, the portrayal of this
particular period of Estonian history was totally misrep-
resented and fake, which only stimulated my interest

towards that period.

My first porcelain item of Langebraun was an ivory coffee set

purchased in 1992 with the first new Estonian kroons.
From this point on, I was encouraged to find out what
Nikolai Langebraun’s porcelain industry was like and
by finding different items, an exciting challenge got
started. By today, I have thoroughly and passionately
been discovering and collecting Langebraun’s porcelain

as a hobby for almost thirty years.
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Hindan korgelt Langebrauni portselanitodstuse deko-

reerijate annet ja oskusi. Uskumatu, kui palju suu-
deti 12 aasta jooksul (1928-1940) luua erinevaid
dekoore, mustreid ja neid eesti maitse jargi kujun-
dada! Astrid Tiitsu dekoorid ,,Juden” ja ,,Draakon”
on omas ajas perfektselt teostatud. Seeria ,Muhu
mand” on hea naide rahvusliku motiivi stiliseerimi-
sest portselanil. 1920.-1930. aastate riigi- ja soja-
vaeinstitutsioonide, erinevate organisatsioonide,
korporatsioonide, aride, hotellide restoranide, koh-
vikute stimboolikaga esemed on omaette peatilikk
riigi ajaloos. Oma t66d on tehtud pihendumusega
ning tulemus on tdesti vdaga hea.

Paljude esemetega minu kollektsioonis kdivad kaasas

oma lood, mida inimesed on mulle jutustanud, ja
ma pean neid vaga olulisteks. ,,Kui need esemed
ise raakida saaks, kuuleksime terveid elulugusid,”
on Oeldud.

Langebrauni portselani on kingitud ristseteks, pulma-

deks ja pihade puhul ning antud auhindadeks. Need
on nii perekonnareliikviad, malestusesemed kui ka
argipdeva tarbeesemed. Osa portselani randas
Eestist valja sojapakku ja siis uuesti tagasi Eestisse.
Olen kuulnud traagilisi lugusid, kuidas oldi sunnitud
Eestist pogenema ja pulti Langebrauni portsela-
ni kaasa votta ning kuidas see viimaks siiski aeda
maha maeti voi ara peideti voi kuidas noukogude
okupatsiooni ajal keelatud Eesti Vabariigi simbolid
portselanilt maha kraabiti, et seda ilma pealekae-
bamishirmuta toidundudena kasutada. Malestusi on
nii diplomaatide, sojavaelaste, kirjanike, lauljate kui
ka arimeeste perekondadelt. Némme vanaproua
meenutas, kuidas kord olid harrad peodhtu I6pul

I highly appreciate the talent and skills of Langebraun’s

porcelain decorators. It is incredible how many different
decors and patterns were designed and adapted to the
Estonian taste in the course of twelve years (1928-1940).
The decorations Juden’ and ‘Dragon’ by Astrid Tiits
were perfectly executed in their time. Using the motif of
an eight-pointed star (known in Estonia as the ‘Muhu
mdnd’) serves as a good example of stylizing a tradition-
al pattern on porcelain. Items from the independence
period, which bear the symbols of the state and military
institutions, various organisations, corporations, busi-
nesses, hotels, restaurants and cafes constitute a separate
chapter in the country’s history. Allwork has been done

with a deep devotion, and the result is truly spectacular.

Many items in the collection have their own stories told by

various people and these matter a great deal to me. ‘If
these items could speak, they would tell you whole life
stories’ — this is a sentiment that has been expressed by

many people who shared their personal memories.

Langebraun’s porcelain has been used for awards, christening,

wedding and anniversary gifis, family relics, mementos,
but also as everyday commodities. I have heard stories
of tragic fates, about people forced to flee from Esto-
nia, who tried to take the Langebraun porcelain with
them; but in the end had to bury it in their garden or
hide it somewhere else. Some porcelain items emigrated
from Estonia along with the refugees, some were briefly
returned. The symbols of the Republic of Estonia that
were banned during the Soviet era were scraped off from
the porcelain, so that in times of need the items could be
used for dinnerware. I have heard recollections from the
Sfamilies of diplomats, the military, writers, singers as

well as businessmen. An elderly lady from Nomme dis-



Svipsi jaanud ja tahtnud veel midagi peale hammus-
tada. Torkinud siis mitmel korral kahvliga kurgi pilti
Langebrauni liua pohjas, arvates, et seal on veel
ilusad viilud kurki jarel.

trict in Tallinn remembered how once towards the end
of a house party some gentlemen had become tipsy and
wished to have a bite to eat. They had ended up repeat-
edly poking at cucumber slices painted at the bottom of a

Tanan siinkohal k&iki haid inimesi, kes on oma lugude ja Langebraun platter, thinking that the slices were real.
esemetega on aidanud mul oma kollektsiooni luua. I hereby would like to thank all the good people who have

Paljud Langebrauni esemed on minu kogusse joudnud helped me create my collection with their stories and

Soomest ja Rootsist, mitmed ka Latist, USAst, Ka-
nadast, Sveitsist, Austraaliast ja Saksamaalt. Ese-
meid on sattunud ka séjapdgenikega valismaale,
kust moned neist on niiud taas tagasi Eestisse ja ka
minu kollektsiooni joudnud.

Olen puitidnud Langebrauni portselaniloost huvilistele

raakida, konsulteerida ja ka esemeid monel naitu-
sel vélja panna. Mul on hea meel, et tana ollakse
Langebraunist oluliselt teadlikumad kui aastakim-
neid tagasi. Langebrauni portselanimaalijate t6od
on meie tarbekunstiajaloo osa, seda osatakse tana
vadriliselt hinnata ja margata.

Tanan vaga raamatu meeskonda, kellega oli suur rodm

koost6od teha. On vaga meeldiv hoida kédes esimest
pohjalikku Ulevaadet Langebrauni portselanist, mis
taaselustab malestusi paljude eesti perekondade
jaoks ja toob kaasa uusi Langebrauni imetlejaid.

Priidu Némm

items.

Many Langebraun items have reached my collection from

Finland and Sweden, several items have also come from
Latvia, USA, Canada, Switzerland, Australia, and
Germany. Some items have also found their way abroad
along with the refugees, although some of them have

made it back to Estonia and also into my collection.

I have tried to pass on the story of the Langebraun porcelain

to those interested, to seek out more information and
also display the items at exhibitions. I am glad that
today Langebraun is considerably more known than

a few decades ago. The porcelain items painted at his
enterprise constitute a part of the history of our applied
art and today these items are highly appreciated and

valued.

Twould like to thank the team involved in preparing this

book - it was a delight to work with them. It is such a
pleasure to finally hold the first comprehensive overview
of the Langebraun porcelain in my hands, which revives
memories for many Estonian families and engages new

Langebraun admirers.

Priidu Nomm
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